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FILM SONGS



Film songs and language learning

The tens of thousands of songs that have been written for Hindi films since the advent of
motion picture sound in 1931 comprise an amazing variety, expressive of the styles and
moods of successive eras in Indian popular culture. Many of these songs remain very
popular today, and many people know the lyrics to numerous songs by heart. In a
common party game called HATEALS (“[game of] the final syllable”) teams compete at
remembering film song lyrics: one team sings a line from a popular song, and the
competing team must then come up with another line that begins with the last syllable
(ST&ETX) of the one just sung, whereupon it is again the first team’s turn (using the last

syllable of the second team’s line), and so on.

Because songs are so enjoyable and such an important part of modern Indian culture, they
present special opportunities to the language learner, but also special challenges. Catchy

melodies make songs easy to remember, and hence can aid in memorization. But the
language of filmsongs is poetic, so word order is often non-standard and key words may
be omitted, though implied. Pronunciation and spelling of certain words may also be
non-standard, reflecting verbal idioms or metrical constraints (such as ¥ for Ueh, LT
for XT&AT). Much song language uses Persianized vocabulary derived from the tradition

of Urdu romantic poetry.



The fifteen songs that follow have been chosen to illustrate selected basic grammatical
structures introduced in Frist Year Hindi (each song title is followed by a reference to the
sections of the two grammar books in which these structures are introduced). But of
course, these songs were not written for language students, and so naturally they draw on
the full range of grammatical forms and vocabulary needed to express the poet’s idea.
Hence you will encounter, even in the “easiest” songs, many structures that you have not

yet learned and many unfamiliar words.

Do not be concerned about this. Just listening to the songs and reading their lyrics
(repeatedly) can help improve your pronunciation and your grasp of vocabulary and basic
grammatical structures — especially if you sing along with the CD. It is recommended
that you read and re-read the lyrics along with their translations, experimenting with re-
arranging the word order and trying to figure out how each line “works.” In time, you
will begin to recognize more and more words and structures in each song. You will also
gain cultural knowledge, an acquaintance with a body of popular music that is loved by

millions of people around the world...and a skill that just might come in handy at a party!




Bad 1

g0 TerEaq HravH

Thed - “Heay foray geaeq) (TS FZ, 1978)

[ simple declarative sentences with :;Q AT (Jain 4, Snell 1.1), imperative with El“q (Jain 5, Snell 5.2),
emphatic particle @l (Jain 32, Snell 9.4)]

¥ TCF g | gog & fed g1 e & geev g
ST 35T a@T, S{ET T IR g |
gogd feraq gravd |

W TS, F A [UE, FeRr gearad b,

~

ST FA, 99 | a@[ TSI, T A & AT ¥ |
<TYT - HIgA 92T,
Foqq forad grav |

Y

U HJ g, UF T g, UF &l g7 qay |
ST L, 99 | TF & 94,

T T Teh - § ATCT | X787 - HIgA 0T,
S A R |

Truth, Goodness, Beauty

God is Truth. Truth verily is Shiva. Shiva, indeed, is beautiful.
Awake! Arise and see: the lamp of life is radiant!

(may there be) Truth, goodness, beauty.....

In Ayodhya (Avadh), Ram; in Kashi (Banaras), Shiva; Kanha (Krishna) in Vrindavan -
Be gracious, Lord. Behold Him (O people) in the courtyard of every home.

(I take) shelter in Radha and Mohan (Krishna),

(may there be) Truth, goodness, beauty.....

There is one sun, one sky, (and) but one mother earth.

Be gracious, Lord. May all (people) become one,

all be related as one (all of one connection).

(I take) shelter in Radha and Mohan (Krishna),

(may there be) Truth, goodness, beauty.....



Band 2

&
G AT FT & o
?H’)Q’H B ENE] T (EIFFCF%T 3WTT, 1981)

[irregular polite imperative of ST (Jain 5, Snell 5.2)]

(TF) Teo =S 97 3, ATT FL S0 AT |
Y T 12 9T &gl 919 A ||
=H ASHA | HATIFR[ AT g 12 - 77 |

ST - 3T - 8% &f TR & GG A || (Eh)

~ ~ Ny ~

OTAT & SEqT &1 Aal Sr&dl T =79 |
AT TZ FAT F X FT UZHE AT || ()

FIZY qT ATIHTT &1 THA 9 IIX ATT |
qIosd A1 § F5 HI 3R T A0 || (&)

Never Mind My Heart

(refrain) Never mind my heart (lit.: what thing is a heart?), take my soul (life).
But just once heed what | say.

You'll have to come into this assembly time and again.
(So) carefully recognize this wall and this doorway. (refrain)

It's accepted that friends don't put on airs about friendship.
But what is this that (you) accept the kindness of a stranger? (refrain)

Just say (the word) and you may bring down heaven onto the earth.
Nothing whatsoever is difficult if (you) resolve (to do it). (refrain)
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hed - "2 TUH gL FWT (39 AT, 1971)

[familiar imperative (Jain 5, Snell 5.2), T construction (Jain 24, Snell 11.3)]

IH AT 29, f9e ST,
1T Geg WH, 22 F07 2< TA |

— . —
gf AT & 29 &1 faur =41
ghaT & g4+ T T 2

T T FT qTATE

ga o 91T [RaT #4472

g

aH HIR &H e

Take a puff......

Come on, take a puff, sorrow will be removed.
Morning and evening repeat, "Hare Krishna, Hare Ram"

What has the world given us?

What have we taken from the world?
Why should we care about everyone -
what has everyone done for us?

Come on, take a puff.....



N .
A [, LT, 1 frem - wmr < FIL, 1964)

[Ef\imperative (Jain 5, Snell 5.2), singular oblique (Jain 10, Snell 3.3), possessive forms (Jain 8,
Snell 5.3), future of hona (Jain 21, Snell 9.1)]

TH - BL TF AT T AR ax HA KT STHAT AT
I, YT, a1, 9 0T & Aal 2

(FEHN): ol | HHT 72T |

ST Fteat Srq AT 8, g L e g9 H |

77 ST JRS-aTT g Hs AT SAHIA H 2
(el &7 J&dT a5l FHI FF AT & gl ? ()

R

(FEHD): EFAT §) T, ST !

=1 FfaAl FT 79 R 5941 9199 F@AMT g,
AT T G\‘{iﬁ e forera € & q\gTaEaW%?
2% HIGH g ST A HIHH - R & 951 ? (%)

~ ~

(AghD): Tq=l, A-l, "l ! ge !

3T @AY qEar F G x|l §1Ed &
YT, TT8T | U T g, 919 & HEA - Srad il |
qeq? e foet 927 A9 g & A=l ? (5F)

(=) ST, 7 2 97 TAM &l 2. BT, BT !



Say, Radha, Say!

refrain: Of my heart's Ganga and of your heart's Jamuna (Yamuna) -
say, Radha, say! - will a merging occur or not?

(gir's voice): No! Never!

So many centuries have passed - alas! - in entreating you.

Is there any other man as patient as me in this age”?

The heart's growing burden - will it ever lessen or not? (refrain)

(girl): (laughs) Get lost!

If the merging of two rivers is said to be so holy,

where two hearts meet, why wouldn't heaven be established there?
Every season is love's season - will (it) happen or not? (refrain)

(gir): No, no no! Scram!

| am restlessly longing for you as the earth yearns for Savan (month of rainy season).
(my) only repetition is "Radha, Radhal" with (every) in and out-breath.

Stones may melt (but) will your heart soften or not? (refrain)

(girl): Go away, okay? Why do you torment me?......(it) will be! (it) will be!



Food

SERCENE ARG

e - “a= 9% & grHa (a9 91972, 1063)

[compound postpositions (Jain 7, Snell 6.4), future tense (Jain 21, Snell 9.1)]

(ZF) TF FT AT, 9% 5% F g9,
AREIERICHINC TR TR R

9% FT FATT Fle ATHH F1H el
AT a9 T AT FH A
feet | F1d g7 a1 gl 1T g,
sl g9 1T, ST &7 9T 3 |
I HA ASTSAT, A2 HX 6 G | (25h)

Fgd g TR SF IEAT g AT &7,
X AT & iz Sad T AT |
e ® ST R 2 ar s AT %9 &,
q=H] @A ST g1 T g9d |l g 2 |
AT FATSAT, d< F% % gTa | (Eh)

3 !
LT AT g% qTS AT,

SAHA H TS a1, I8 Al q+ JTa Rl
T AT TG G, A BT % HIHA (S6)




Vocabulary (in order of appearance)

JHTAT = to establish, settle
dHT = faithfuiness

T?T = tempest

W = side, shore
T%mﬂ“T = lightning, electricity
2ATT = sign, token
d7-H1 = body and mind

2T = squander, cause to be looted

D
[+ 5:21 = river, ocean

AT = fire
9T = intoxication
ST = life

{1 = color, melody, passion
I = attachment, affection

In front of your house
I'll make a home, in front of your house

I'll establish a world, in front of your house

Making a home is no easy task
Establishing a world is no easy task

R
Y9d = mountain

E}:ﬁ = dust
JTT = star

HSITAT = to decorate (with), adorn

h12T = thomn

HY = filled with
9 ga = desire, longing
I CF)‘ q = love, affection

-

h C_ﬂ—’\:{a = 3\5 %’rq, on account of
dTST = crown, empire

9T = to lose, to depart

TS = memory

9T = to be made

If there’s faithfuiness in the heart, then storms are kept at bay [lit. “on the side”]

Lightning for us is the sign of love

I'll loot (give up) [my] body and soul, in front of your house.

mao
e
)

If there's love in the heart then fire too is [like] a flower

If there’s true affection then a mountain is [no more than] dust
I'll use the stars for decoration, in front of your house

Filled with thorns, but [it's] the path of longing

Look, what will you do on account of love?

in love, the crown may be lost, you'll remember this too

In love, the crown may be made (gained), you'll remember this too

I'too will create something, in front of your house.



MB Cf"wwl é:

HZT (AT 2 ST

(s - T =X |1 a1 TS FYR, 1955)

[possessive forms (Jain 8, Snell 5.3)]

() |1 AT & ST, T8 I S ey,
AT T AT 24T =41, (62 A7 1291 2 fergsamr |

et 92 2 el §ed 9%, AYAT HIAT qT |
AT g1, FR1 WAl g, FIATAT ST |
34 STQ g9 AT, SF Uk 1T JHAT ()

FUT A=, A= F9%, dgL T SAaT A |
TS § S 48 T q% Mg a7 & |

AT ST [ FZMI, FHAT T 0 =T (&)

1 TS ASHAR, g9 (9E @9 weee,
g 8T8 U= 97 96, 99 - 99 &2 3209

L o = (&) i

G g ST - G271, AT arel 0 g3 (Sh)

My Shoes are Japanese

(refrain) My shoes are Japanese, these pants (are) English,
on (my) head, a red Russian hat - but still my heart's Indian!

I've set out on the open road, swelling my chest.
Where is (my) destination, where will (I) halt? - (only) the Man Upstairs knows!
[ go forward, wandering along, like a stormy (storm-driven) river. (refrain)

Above and below, below and above, the surge of life moves along.
(They) are foolish who sit on the bank and ask (about) the road home (to one's own country).
Movement is the story of life, halting the sign of death. (refrain)

I might be a king or a prince, or an emperor’s spoiled son.
I go and sit on a royal throne whenever | wish.
My tace is known and recognized, worldly people are amazed! (refrain)



T ASh[ =l o]
(Theq - 1942, T &9 T4, Ty faiE FI9ET, 1004)

[use of Ehlfwith direct object (Jain unit 11, Snell 5.4),

use of ST (Jain unit 34, Snell 13.6), STHT (Snell 15.4))

g0 ... 3T, U g 1 397 d7 THT &7 (] 79,
SR EERIRICIEME CEIDENC IR G

S IS THROT, S aq H 18,

STed T0d, ST AL 914,

Aivax ¥ gl T Soar [@ar! ar. ..

Glp 4lp
Ay

ASH! I G@T T THT T
qag T &9, S(H Tl #H g0,

STE TOTT T T, ST/ T T S,
ST FAETd J, S Agal T G,
Q= [l A

S gud T A1Y Tl ATl 2l

y 4y /3
) s -

U Sl Rl @7 al GHT a7

S ATHAT HIT, 59 <99 & 217,

S 9T T IET, S5 e # 7,
STH "I =TT, SE TH Al WRIT,

STE STEEqT ATIBET Jgar A9r! ar. ..

| saw a girl ....

Oh, I saw a girl, and then it seemed

like a rose in bloom, like a poet’s dream

like a shining sunbeam, like a deer in the forest,
like a moonlit night, like tender words,



like a burning lamp in a temple! Oh...

| saw a girl, and then it seemed

like the embodiment of dawn, like winter sunshine,
like the note of a veena, like the soul of colors,

like spreading vines, like the play of waves,

like a cool breeze coming bearing fragrance! Oh...

| saw a girl, and then it seemed

like a peacock dancing, like a strand of silk,

like the song of fairies, like a fire of sandalwood,
like the sixteen splendors, like a rain of nectar,
like a slowly, slowly spreading intoxication! Oh...



N A
a8 &
e - “oret (THEr 19T, 1975)

[future tense (Jain 21, Snell 9.1)]

(&) I8 T B9 Agl ared,

e g°, T 97 919 7 BT |

T 93 ST 90 S, a<7 g1 9 g,
g7 T H A7

9T Y BT MY, AT STH a3 S,
THT 99T 91X |

ST g T @, a8 &g o o

g9 H TEHAL | (2)

FET & AT § I A9 g7 WX
gl qr gl |

20 SET A7 @I U EaT g I
TET &1 R

T - GAT &7 &, §EAT - ST "1 g,
qr [ ! (e

This Friendship

(refrain) This friendship we'll never break.
I'll break (my) breath (die), but won't abandon your companionship.

O, My victory is your victory, your defeat's my defeat,
listen, O my pall

Your sorrow is my sorrow, your life's my life,

such is our affection!

I'l play with (risk) my life, for your sake (I'll) take on
the enmity of everyone!

People see us as two but

Look, it isn't so.

We might be separated or displeased (with one another) - O God, it's {our) prayer
(that) such may not happen!

Eating and drinking together, dying and living together

(for) our whole life!



YT he

e - “faet a7 9/ @ (T FT9ET, 1997)

[% (Jain 24, Snell 11.3), compound verbs with Sh{AT (Jain 31, Snell 16.1))

/

() == 7 %D Fgl, A 7 Fo AT,

q ¥ HA, d@aT - IR F ! 2T AT B IR FL |

2

TS 2 HAladl, qHY Fgd T2,

T eIl A g% - 9T & ! (<)

T Fg, FHT GGAT? AT FAT &l T 2
— ~ i o
feee T I8 H< 919 47T gl 5 ?

T IURT 2 U8, Tad TIRT 2 o8,

TH H SRT A A9, IR ! ()

g T FT @I, FIS Al g "I
qUET ¥ g Fal, AT Tal A9 |
q gl ag dgl, AT B! T J&l
AT T 7R, AT FT ! ()

S T g8 9 9, SOl qa1 o7 72 |
7 9T g9 &<, a8 a9l Al 72l |

eF 7 ST g T, 39 7 F2r A Ae
o ~

U fodf, SRT 9 FT - AR ! (SH)

R}

5 o



Fall in Love

The moon said something, the night heard something.
You listen too, innocent one!l Fallinlove! O, O, O, fall in love!

The moonlight has come to tell me just this,
(into) my lane, my house - Fall in love!

What can | say? What do | know? What has happened?
What jest is being played with me?

This is a sign, a call from the heart,

do not hide your glance from it - fall in love!

Who is it? Who knows? Someone must be (there) but
in (my) dreams somewhere, (he) doesn't come into view.
I'm here, he's/she's there, but still (there) comes here
whose voice ? - "Fall in lovel"

The one for whom | sacrifice myself, he doesn't even know.
What reproach can | make? he's not even faithless.

(That) which | have heard, he hasn't even said.

O heart, just think a bit (before you) fall in lovel!



T ZAT, TR AT

(Thed - T 93¢, X9 FYT, 1955)

[@3% (Jain 29, Snell 11.2), present habitual (Jain 9, Snell 6.1)]

AT AT, SR AT 2
oz § T 1 24T § fad
Fgdl g [ae 2= AT

AT AEl & gl Aol

e &g 39 900 &I, § a0 F §41% €
THE AT HHX &, JHHI F4T 9K §
FTe #IX IS, &9 T F

28 °XAl ¥ SR §

T 291 SO |/, Fedl AYAT FErAAT
T gHTE SITX &0, TGS SETaT

d 9 T, Q9 T @
T AT X7 e =T

Love has arisen, a promise has been made
Love has arisen, a promise has been made

so why do you fear love, O heart?

The heart says: the road is difficult

[and] the destination is unknown

[if your] heart but says, I'll decorate the part of your hair with stars
I'll take a new world from you, [and] give a new world to you

The moon and stars, the lights of the firmament

I'll bring down onto this earth

g”) ("ka’v‘v('i \ (



from the ten directions of the nights our tales will be told

and young lovers will repeat [the story] of the dearness of our love
I'will not exist, you will not exist,

yet our traces will still remain



A
AIdT dT S1Y.....
Tohed "aTal” (XS &L, 1971)

[subjunctive mood (Jain 35, Snell 10.1, 10.2)]

IRT T FIe FAweL 7 AT g%

HeX § &S AL 7 ST b

T FAT THT 81 a7 T &l 2

7 qH T FAL H avg gl AR JE @l q0 |
TR ATAL A HTHAAT H AT G 1Y |

AT T SAHR HET @TET {3 S AT g 1)
S F% ST A (3, FI 3 | a7
FAX AT ST BT T

A= AT AT & AfeEe

HIFT FHT..o...
Waﬁﬁﬁﬁ@ﬁﬁtwlﬂﬁﬂw?

=~

G d5AT & o § A7 arel 2§77

FET § R 969G & T

FERIT A X 99 =T @ A

Wﬂwwmwa@
&l

= FHL
gqgrq@dwi{wlﬁ“{ﬁTWWQ
I H T JH A BlS , qH @ 99 |
= qH....

Powd 11



If the Key Were Lost....

He: (If) from outside no one could come in,

(and) from inside no one could go out....

Think, if that should ever happen, then what might happen?

If you and | were locked in a room and the key were lost?

She: (then) In the labyrinths of your eyes, Bobbie might be lost...

He: (If) ahead there were dense darkness (She: Sir, I'm frightenedt)

He: (and) behind some outlaw or robber (She: Oh, why are you frightening me?)
He: (If) to go up were difficult

(and) to come down were difficult,

Think, if it should ever happen...

(that) you and | were going somewhere and we should lose our way?

She: (then) In the swing of your arms, darling, Bobbie would swing.

He: Far from town, behind a mountain,

absorbed in intoxication beneath dense trees,

(if) it should be an unseen, unknown place,

with only us, and the wind (as) a witness ("second").
Think, if it should ever happen....

{that) you and | were passing through a jungle and a lion should come?
She: I'd say to the lion, (to) leave you alone and devour me....

He: Why are you lost like that?

Are you awake or asleep?

Who knows (whether) I'll awaken tomorrow.

In my heart, there's a little fear of this.

Think, if it should ever happen.... .

That you and | were just joking and playing ,

and we were to gaze (fully at each other)?

She: | swear by your life, (that) at your sorrow, Bobbie would die!



= ~-
St gl

reH

J =5 =
[subjunctive expressions, 1" SIT, T ST | etc. (Jain 35, Snell 10.1, 10.2)]

SE

e F1RaT & (eI AT, 2001)

ST FT AT R Fd |

~

ST FT AT TRET 9 A g, ST AT L. (« FT)

X | grfET 91 99 79 3
R ¥ ST faaw o g1 &9 ]
X # "I FHAT 9247 @
g8 W AT 9247 8

SeL FT el | 9% & 2

~ -~ 2
X o9 Sie § @1 #7497 80
~ e A
CIITY THHAT A<
”Jll\ l'!Hl'l Q1 ag d"ii! g
L, 2

T G W & & AT g
IR g el gomar g
AN BT T & R F g
ST HTH F2d SXd g

X F HTe ST 39 3
Sad g 7 41 IAA &
R T @Y a9 F4d 3
ST AT & AR 8
SR T, S 4T

Bowd 1R



Who knows why?

Boy

Girl

Boy
Girl
Boy
Girl
Boy

Girl

Both

Who knows why people fall in love?
Who knows why they die (go crazy) over somebody? Who knows why?

In love, think about it, there’s only grief.

In love, there’s a bit of cruelty too

In love, you are compelled to bend your head

(and even when) in pain, you are compelled to smile

Why do (they) fill their life with poison? Who knows why...?

Without love, where’s the value in living?

One who doesn’t have love, he/she is all alone

Love comes with a hundred hues

Love indeed adorns life

People fall in love stealthily

Who knows why they fear to speak (their feelings) clearly?
Who knows why...?

Love is a useless calamity

Love is in every way lovely

O (If) | (stay) far from love, (that’s) good
Hey, every form of love is true

Those who descend the ghat of love
they drown, they don’t rise up

Well, everyone falls in love

Who knows why you alone refuse?
Who knows why...?



P —————_ T i

~ AN
dlg sl g |
hed - "[ad a7 ITTe 8" (T FI9ST, 1997)

.

[=hT= (Jain 37, Snell 7.2), ST (Jain 42, Snell 13.1)]

SF - = gH gH, TF 4 g4 (AT

~ ~

91 SHl AT, AT ST g,
ST HTae TS, FE H AT qH 2

HE ASH g, 9 98 AT &,
ST 21T 8, &% ©T ©H oH |
hE ASHT g, S g AT B,

1A AT 3, gHE IHE IH 94 |

TSl 2T, TH-H g, TR &, T g |

FT G0 WS § HHT, 5T ZH ST 7 7172

T BT, SRT-HT 2, §9 Fm %[, WH1-AT &,
STAT FHT THaAT TR, Ha T THAT TIATT |
UE AIFH H qH T 5 T

TH ¥ Fo FA, G ET FAT THHH ?




There's a Certain Girl (song of rainy season month of Savan)

refrain: Chak dum dum, chak dum dum (repeat)

(With) a gait like a stallion, a rear end like an elephant,
O King Savan, whence have you come?

There's a certain girl (and) when she laughs
it rains, chanak chanak chum chum!

There's a certain boy (and) when he sings,
Savan comes, ghumar ghumar ghum ghum!

Clouds are bending low, streets are blocked.
Is it your wish, Clouds, to not let us go home?

There's rain ahead, there's a tempest behind.
The weather (is) uncertain, where should you and | go?

The sky seems to be bending low, everything is halted.

How lovely is this cloudy time, know (it to be) the sign of Savan!
In such a season, you too (should) say something,

you too (should) do something! Why are you standing still?



s | -~ -~ . ~ =\
ol <2 H N[ dadl & |
e - “fS 2o # 0 Jgdr 87 (3T F, 1960)

[ relative-correlative constructions (Jain 42, Snell 13.4), present habitual (Jain 9, Snell 6.1)]

&) g5t T 9 vcirs T &, el fm T gEE wd g,
gH S W & FTE0  9F 39 H W Fgar g |

RHTT ST gHIRT AT &, 98 S § 9T g7 § |
WWF@TWW, AT H I[ART BT 2 |
g=a1 & {2 S uxdr 97 gfeal § 96 &% FEal g | (EF)

%@rmm“crmmwQawrfﬁwmél
Ug R g A - AT gL A A HAT AT g |
-5 & @I AR SR R T A9 dgl S0 Bdl g 1 (39

ST TS fRerT dET g9 7 TRE AT AT ST 29 7
qaed & o 379 g1 HT ALT F AGL TS ZH A |

I ZH T FAT R AT R ZEAT § FdT g (@)

D

The Land in Which the Ganga Flows

(refrain) (Where) The truthfulness of friends endures, (and) more purity remains in the heart -

We are inhabitants of that land, the land in which the Ganga flows!

One who is our guest, he is dearer (to us) than {our own) life.

(Where) Mother Earth for centuries says (teaches?) everything for children, (refrain)
Some folks who know more recognize humanity less (recognize a real human being less).
This is the eastern country, and eastern folk know the worth of every life.

Live together amicably and be loving, this is the thing that endures (here). (refrain)
Whoever we've met we've learned (from), we've also accepted (absorbed) outsiders.

For the sake of gain we've never become blind and worshipped bread (material wealth).
Now not only we but the whole world says to (tells) the whole world (bears witness), (refrain)

{% wa\x'{
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(D) 31T, ATe [AT ST | (2HT) Fq AT |
(@) fSg orsr S | (@) S i |
(T RIS T gH 7 (A qH & ST |
(AT FE BT A (EH) ST ST AT
ST ST AT TS 9T
(TTEHT) T 19 d Al | (ASFHT) a8 S ar !
(FShD) AT Feil | (ASHT) =2 19 & |
(e TET T TH | (FTH) TBW o |
(TN Ted T | (L) T S, TG S |
(gD Sd 9 § 7R =T #E Sy,

T & Sa% qA faEamsT 9 7§97 |
9 3 al, & ar!

(FEhT) R 3T 41 AT (FATH) HE ol 3 |
() I FF AT ! (@I G2 T2 L |

(TSR FEHT T AT (AT TgT & o |
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Give Back Our Shoes!

(Boy) O sisters-in-law of the groom! O green-scarf wearers!
Give (back our) shoes, (then) take the money!

(Girl) Bride's brother-in-law (husband's younger brother), don't show (us) these frowning looks!
Give (us) the money, (then) take the shoes!

(Girl) Uh, count out the notes (money), please. (Boy) Bring the shoes!
(Girl) Give up (your) stubbornness. (Boy) Bring the shoes!
(Girl) Am | afraud? (Boy) Only you know!

(Girl) You're arrogant. (Boy) Think whatever (you will about me)!

Think whatever! Think whatever!

(Girl) Hey, you're drawing (this) thing out! (Boy) Let it be drawn out!
(Girl) (Our) demand will increase! (Boy) Let it increase!

(Gir) Don't be like this! (Boy) First (give) the shoes!

First the shoes! First the shoes!

(Girl) We've (only) taken shoes, we haven't stolen some (expensive) jewelry!
Bride's brother-in-law (husband's younger brother), don't show (us) these frowning looks!

(Gir) Have a cold drink. (Boy) (I'm) not (in) the mood.
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(Girty Take some dahi baras. (Boy) {(I'm) not (in) the mood.
(Girl) Eatsome kuffi. (Boy) (I've) already eaten plenty.
(Girl) Have some paan. (Boy) (I've) already had plenty!

Already had plenty! Already had plenty!

(Boy) Look, (here's) rasmalai (Girl) For you!

(Boy) So many sweets! (Girl) For you!

(Boy) First (give) the shoes! (Girl) Will you eat (or not)?
(Boy) As youwish! (Girl) No, God forbid!

No, God forbid! No, God forbid!

(Boy) O, some uncouth poet's discordant verses -

O sisters-in-law of the groom! O green-scarf wearers!
Give (back our) shoes, (then) take the money!



